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P+D Contraction in Québec French

Standard French
• P+D Contrac,on restricted to : 

De ‘of’: 
• Du = de leMS ‘of the’
• Des = de lesMP

• À ‘to’: 
• Au = à leMS ‘to the’
• Aux = à lesMP

Québec French
• P+D contrac,on extended to 

other preposi,ons, in par,cular:

• sur ‘on’

(1) [sa: tab] "sur la table" 
‘on the table’

• dans ‘in’

(2) [dɑ̃: ʃɑ̃b] ‘dans la chambre’ 
‘in the bedroom’
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[sa: tab] "sur la table" 
[sa tab] "her/his table"

Examples of sur+la/les contraction
(1) a.Sur la [sa:] rue Bourbonnière là c'est vraiment des 

vieux logements. 
‘On Bourbonnière Street, it’s really old housing’

(HOMA_016F44)

b. On disait que les gens en campagne ils étaient un 
peu en retard sur les [se:z] autres.
‘We used to say that people in the countryside they 
were a little behind the others.’

(HOMA_002F52)
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Examples of dans + la/les contrac0on

(2) a.Oui je me rappelle avoir patiné dans la [dã:] rue.
‘I remember skating in the street.’

(FRAN-HOMA_004M25)

b. J'étais bon dans les [dɛ:̃] dictées.
‘I was good at dictation.’

(FRAN-HOMA_010M31)
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P+DET contraction with dans  ‘in’

Dans laFS ‘in the’

(3) a. [dɑ̃la] no reduc3on
c. [dɑ̃a] L-dele3on

d. [dɑ̃:] vowel fusion 

Dans lesPL ‘in the’

(4) a. [dɑ̃le] no reduc3on

c. [dɑ̃e] L-dele3on

d. [dɛ:̃] vowel fusion 
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Definite determiners la and les

Singular Plural
M F M/F M/F

le [l] la [la] l’ [l] les [le(z)]
dans — [dã:] — [dɛ:̃(z)]
sur [syl] [sa:] [syl] [se:(z)]

8Going Romance 34 - Tremblay, Michel & Beauchamp

Indefinite determiners un and une

Singular Plural

M F M/F

un [œ̃:] une [yn] des [de]

dans [dœ̃] [dyn] —

sur [sœ̃:] [syn] —
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Differences
Sandard & Québec French

à & de contraction
• Obligatory
• [dy] *[dǝlǝ]/[dlǝ]/[dǝl] 
• [de]/[dez] *[dǝle]/[dǝlez]
• [o]/[oz] *[alǝ]/[ale]/[alez]

• Not possible with un/une
• Only schwa ‘deletion’

• De unà d’un

• No degrees of contraction

Québec French
dans & sur contrac6on

• Op6onal
• [syʁla]/[sa:]
• [dɑ̃la]/[dɑ̃:]

• Possible with un/une
• [dɑ̃zœ̃]/[dœ̃]
• [dɑ̃zỹn]/[dyn]

• Degrees of contrac6on
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Sur la coche « top notch, excellent »
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Degrees of contraction Sur la ‘on the’

(5) a. [syRla] no reduction
b. [syla] R-deletion
c. [sya] (intervocalic) L-deletion
d. [sa:] vowel fusion 
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Degrees of contraction dans une ‘in a’

(6) a. [dãzyn] no reduction
b. [dãyn] Z- ‘deletion’
c. [dyn] vowel fusion
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Differences
Sandard & Québec French

à & de
• Obligatory

• [dy] *[dǝlǝ]/[dlǝ]/[dǝl] 

• [de]/[dez] *[dǝle]/[dǝlez]

• [o]/[oz] *[alǝ]/[ale]/[alez]

• Not possible with un/une
• Only schwa ‘dele<on’

• De unà d’un

• No degrees of contrac<on

Québec French
dans & sur

• Op<onal

• [syʁla]/[sa:]
• [dɑ̃la]/[dɑ̃:]

• Possible with un/une
• [dɑ̃zœ̃(n)]/[dœ̃(n)]
• [dɑ̃zỹn]/[dyn]

• Degrees of contrac<on

• No difference in meaning 
(unlike German)
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Previous studies (qualita/ve)

• Dumas 1974; Walker 1984 : 
• morphophonological phenomenon 

• Santerre et al. 1977, Baronian 2006: 
• P-D contractions are lexicalized (like du and au in Standard French)

• Walker 1984: 
• Frequency: More frequent prepositions favor P-D contraction

Going Romance 34 - Tremblay, Michel & Beauchamp

• No quantitative studies that document
• The variable use of P-D contraction
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Research Ques*ons
• Level of representation

• a purely morphophonological phonomenon ? (Dumas 1974, Walker 1984)
• the result of a lexicalization process ? (Santerre et al. 1977, Baronian 2006) 

• Unified analysis for dans and sur ?
• Lexical Effect?
• Status of word-final consonant /z/ vs. /R/

• Directionality of Change
• Stable Variable ?
• Change from above (towards Standard French) ?
• Change from below (towards Vernacular French) ?
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The corpus: Montréal (2012) 
Blondeau, Frenette, Martineau & Tremblay

High Intermediate Low

Age M F M F M F

18-25 2 2 2 2 3 2

25-40 2 2 2 2 2 2

40-60 2 2 2 2 3 1

60+ 1 0 5 1 2 4
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38!

18

Variationist methodology : a two-step process

Defining a variable

• “two or more ways of saying the 

same thing.” (Labov 1972)

Quantitative analyses

• Linguis=c Factors

• The underlying grammar of P-D 

contrac=on

• Social Factors

• The trajectory of change

• Mul=variate analyses (Goldvarb)
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the context(s) in which the 

variants are interchangeable, 

i.e. the enveloppe of variation

Circumscribing the variable context

The variable: Dans + DET

Definite determiners : la/les

Dans la Dans les
Standard [dɑ̃la] [dɑ̃lɛ]

Vernacular [dɑ̃a]
[dɑ̃:]

[dɑ̃e]
[dɛ:̃]

Indefinite determiners: un/une
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Dans un Dans une
Standard [dɑ̃zœ̃] [dɑ̃zyn]

Vernacular [dɑ̃œ̃]
[dœ̃]

[dɑ̃yn]
[dyn]
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The variable: Sur + DET

Definite determiners: le/la/les

Sur le Sur la Sur les
Standard [syRlǝ] [syRla] [syRle(z)]

Vernacular [sylǝ] [syla]
[sya]
[sa:]

[syle(z)]
[sye(z)]
[se:(z)]

Indefinite determiners: un/une

Going Romance 34 - Tremblay, Michel & Beauchamp

Dans un Dans une
Standard [syRœ̃(n)] [syRyn]

Vernacular [syœ̃(n)]
[sœ̃(n)]

[syyn]
[syn]
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Coding (N = 1293) 

Linguistic Factors

• Preposition (lexical) 
• Dans/Sur

• Determiner (morphological)
• Definiteness

• Number

• Gender

• P-D contraction (phonological)
• R-deletion (sur)
• Presence of liaison consonant (dans)
• L-deletion (la/les)
• Vowel fusion

Social Factors

• Age
• 18-25

• 26-39

• 40-60

• Socio-economic Status
• High

• Intermediate

• Low

• Gender
• Male

• Female
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Frequency effect? 
Frequency

Dans (N=1293) vs. Sur (N=448)
Rate

% standard (N=1741)
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[dɑ̃la]~ [dɑ̃:][dɑ̃lɛ]~ [dɛ:̃] [dɑ̃zœ̃:] ~ [dœ̃:] [dɑ̃zyn]~ [dyn]
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SUR: General tendencies (N=448)

Going Romance 34 - Tremblay, Michel & Beauchamp

[syʁla]~ [sa:][syʁlɛ]~ [se:] [syʁœ̃:] ~ [sœ̃:] [syʁyn]~ [syn]
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Questions raised
• Lexical effect

• Dans à more standard
• Unexpected if P-D contraction is a morphophonological phenomenon

• Frequency effect
• More frequent --> more standard (contra Walker 1984)
• Unexpected if P-D contraction is the result of a lexicalization process

• Definiteness effect (dans)
• Indefinite à more standard
• Unexpected under both analyses
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social predictors: % standard – dans only
Change in progress à standard
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social predictors: % standard – Sur - only
Stable variable
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Ques%ons raised
Linguistic Factors

• Lexical effect
• Dans à more standard

• Frequency effect
• More frequent --> more standard 

(contra Walker 1986)

• Definiteness effect (dans)
• Indefinite à more stardard

Social Factors

• Lexical Effect
• Dans

• Change in progress à standard

• Social class: High/intermediate > low
• Age: young > adult >older 
• Gender: Women > men

• Sur
• Stable variable

• Social class: High/intermediate > low
• Gender: Women > men

• Age: Not significant
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Standard variants
Liaison consonant in dans:

a floa/ng consonant not a1ached to the skeleton
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(3)a. dans
σ

O R
x x
d ã z

b. sur
σ

O R
x x x
s y R

c. sus
σ

O R
x x
s y

R in sur 
is not a liaison consonant

(3)a. dans
σ

O R
x x
d ã z

b. sur
σ

O R
x x x
s y R

c. sus
σ

O R
x x
s y

(8) a.
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Two lexical variants in Québec French

Standard sur Vernacular sus [sy]
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(3)a. dans
σ

O R
x x
d ã z

b. sur
σ

O R
x x x
s y R

c. sus
σ

O R
x x
s y

(3)a. dans
σ

O R
x x
d ã z

b. sur
σ

O R
x x x
s y R

c. sus
σ

O R
x x
s y

(9) a. b.

Three types of evidence
Synchronic

• Morphological
• Independent of L-dele4on in 

determiners

• Phonological
• Independent of following sound

Diachronic
• Old French
• The two variants have been 

compe4ng since the Middle Ages
• The two variants had dis4nct 

distribu4ons

• Renaissance French
• Sur/sus alterna4on in Rabelais
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• Sur/sus is itself a variable

Sociolinguistic

Diachronic: Old French (13th century)
Preposition (sur/sus)
(10) Et fetes escrivre sus la tombe : Ci gist Gaheriet et Gauvains

que Lancelos ocist…
And make write on the grave : Here lies Gaheriet and Gauvain
whom Lancelot killed…

La mort le roi Artu, 172, 29
Particle (sus only)
(11). Lors li cort sus li rois…

Then him-DAT run SUS the king-NOM
« Then the king attacks him. »

La mort le roi Artu, p. 152
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Diachronic: Renaissance French (16th c.)

Pour son plumart pourtoit une belle grande plume bleue prinse
d’un Onocrotal du pays de Hircanie la saulvaige, bien 
mignonement pendente sus l’aureille droicte.
‘[…] a beautiful large blue feather […], nicely hanging on the right 
ear’

Rabelais, Gargantua, p. 46.
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Diachronic: Renaissance French (16th c.)
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Jean Nicot (1573) Paris

Three types of evidence
Synchronic

• Morphological
• Independent of L-dele4on in 

determiners

• Phonological
• Independent of following sound

Diachronic
• Old French
• The two variants have been 

compe4ng since the Middle Ages
• The two variants had dis4nct 

distribu4ons

• Renaissance French
• Sur/sus alterna4on in Rabelais
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• Sur/sus is itself a variable

Sociolinguistic
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Synchronic: Independent of following sound
(Seutin 1975: 353)

V-initial

Sus/sur eux-autres.

Sus/sur un fil.

C-iniAal

Sus/sur mon bureau.

Sus/sur l’écran.
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Unlike liaison consonnants, the presence of [R] is
independent of the initial sound of the following word.

Three types of evidence
Synchronic

• Morphological
• Independent of L-deletion in 

determiners

• Phonological
• Independent of following sound

Diachronic
• Old French
• The two variants have been 

compe>ng since the Middle Ages
• The two variants had dis>nct 

distribu>ons

• Renaissance French
• Sur/sus alterna>on in Rabelais
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• Sur/sus is itself a (stable) variable

Sociolinguistic

social predictors: % standard – Sur - only
Stable variable
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P-D contrac+on with sus
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Step 1: L-deleDon
(an independant
morphophonological process)

Step 3: regressive assimilaDon 
(phonological process)

Step 2 : resyllabification



Variable 1: sur vs. sus
(a lexical variable)
Definite determiners: le/la/les

Sur le Sur la Sur les
Standard
sur

[syRlǝ] [syRla] [syRle(z)]

Vernacular
sus

[sylǝ] [syla]
[sya]
[sa:]

[syle(z)]
[sye(z)]
[se:(z)]

Indefinite determiners: un/une
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Dans un Dans une
Standard
sur

[syRœ̃(n)] [syRyn]

Vernacular
sus

[syœ̃(n)]
[sœ̃(n)]

[syyn]
[syn]
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Variable 2: non-contracted vs contracted sus
(a morphophonological variable)
Definite determiners: le/la/les

Sur le Sur la Sur les
Not
Contracted

[sylǝ] [syla] [syle]

Contracted [sya]
[sa:]

[sye]
[se:]

Indefinite determiners: un/une
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Dans un Dans une
Not Contracted [syœ̃] [syyn]

Contracted [sœ̃] [syn]
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Sus + DET (N=176)

le/l’ la les un/une
[syl] 100% (84)
[sya] 10% (7)
[sa:] 90% 62)
[sya] 0%
[se:] 100% (19)
[syœ̃]/[syyn] 25% (1)
[sœ̃]/[syn] 75% (3)
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Two lexical variants in Québec French
Standard !"#

No P-D Contraction
Vernacular !"!

P-D Contraction

!" #$$#!% &'()*+,'-.)/0+12+ #340-56.78+9(/:06+;+<0.=/:.-> 2?

(3)a. dans
!

O R
x x
d ! z

b. sur
!

O R
x x x
s y R

c. sus
!

O R
x x
s y

(3)a. dans
!

O R
x x
d ! z

b. sur
!

O R
x x x
s y R

c. sus
!

O R
x x
s y
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! @%7%+(-. $%I$%;%)'*'#()
! *. I>$%+,6($I0(I0()(+(1#&*+ I0()(6%)() 5.8">6*;.JKLMN.C*+O%$.JKPM=
! '0%.$%;>+'(-.*. +%A#&*+#F*'#()I$(&%;; 5.82*)'%$$%.%'.*+G.JKLLN.Q*$()#*) RSST=.

!"#$%&'"()$*+&,-&. /0+(12)34&5#*6+2&7&8+)9*6)(: ;<



!"#$"%&'("')(*+"',-

! "#$%&'()#*&+,&'()
! !"#$ *-.##"%

! "#/0&12)#,1#3+42+)-- 5#&'(#
! 641%+&/%)789:# ! 1419/41%+&/%)789:
! :,+)/%,41&(,%;4<#60&12)

! 60&12)#<+4=&'4*) >%4?&+7-$%&17&+7#@+)1/0A

!"#$%&'"()$*+&,-&. /0+(12)34&5#*6+2&7&8+)9*6)(: ;<

!" #$%&'()$)*+,%,-".', )$("$/0

1/
! !"# $%%#&#'()*+,-.)/-0$*/-#1-

!"#$%
! 23‹z] and [3‹ ]

! !"# *4((%/.+5/1#'&* +,-.)/-0$*/-
#1-$&'($&$

! 6*786-$,3-6*76
! 9,%76*76-+*+,5#%5/3+,-:;<-

0#,.'$0.+#,
! =/>+0$%+?$.+#,+,-.)/-0$*/-#1-!"#$)*

@4.-,#.-$&$

.',
! 9,0/- $&'+*/>0%43/31'#& .)/-5$'+$@%/-

0#,./>.
! A$*+0$%%7B-.)/-*$&/

&#'()#()#,#%#C+0$%('#0/**/*

D#+,C-8#&$,0/-EF-; !'/&@%$7B-G+0)/%-H-A/$40)$&( IJ

K#-.'4/ %/>+0$%-/11/0.B-")+0) +*'/340/3
.#-$-()#,#%#C+0$%/11/0.#1-.)/-%+$+*#,-
0#,*#,$,.L

Level of representa.on
Morphophonological 
Processes: YES

! !"#$%&""#'()*#+,-$.#/012#
$34#!$56"&#/0728

! 9:+#;<3)&$;)(<3#(.#
".."3)($55=#<>#
-<&?*<?*<5<%(;$5?&<;"..8

! @:4"5")(<3
! A".=55$B(>(;$)(<3
! C<'"5#>,.(<3

Lexicaliza.on : PARTLY
(but not where expected)

! !"#4(.$%&""#'()*#D$3)"&&"")#$5E#
/011#$34#F$&<3($3GHHI8

! 9:+#;<3)&$;J<3.#$&"#KLM#5"N(;$5(O"4

! P<'"Q"&R#
! M'<#3<3:;<3)&$;)"4#9:+#

;<-B(3$J<3.#*$Q"#B""3#5"N(;$5(O"4R#
3$-"5=8

! +$3.#,38#S4‹zTUV
! +$3.#,3"8#S4‹zyn]

W<(3%#A<-$3;"#X2#: M&"-B5$=R#Y(;*"5#Z#F"$,;*$-? IH

!"#$%&

!"#$%&#'(#)*$%+(,(%-#./%+0/&-/10(#2#34%-56$.#(-#2#7(..$%'8
9(#5:.(#'(#.;/%'/</'0#(-#'(#.$#)4,,0%$0-6

!"#$%&'"()$*+&,-&. /0+(12)34&5#*6+2&7&8+)9*6)(:

'()* $+%,
'(#-*"-*"#$
; <$&=6+&*"0$+0>

?@



!"#$"%&'()(#(*+(,
!"#$%&"%'()*+(,-( !"##$%&'()*+,-.-+/ 0+/.(12.-+/,&-/&34)5)2 6()/278&&91/,&'1.(-2:&;1-/. <9-=-)( !(>?8%@&
!"#$%&'&(")'*+,()-%(.&(/.+0(#1).(").+"2+&31+45)&'6+')7+41#')&(/.+"2+891$".(&(").:+ AB4C)(&D21?)E-2&'45B-,7)(,@&
**8&"F<G"8
!."*+/"01' 2*&33"*0.-( !"#"#%&H)&,.1.4.&?),&'I9&?4&63@(>?42.-+/,&,*>2-1B),&).&2+/,.(42.-+/,&J(>K4)/.),8&
;')%./9(& 8&L/-M)(,-.>&?)&N+/.(>1B8
!3$%4."*'(5637%.'(89.:( ;#.%.<<. '(;#"%+.(="#<&%."*(.<(=&#.&33.(>#.0?3"@8&!"#O"%&;+4,<2+(*4,&M1(-1.-+//-,.) ?)&
P+27)B1Q1<N1-,+//)4M)&?4&0+(*4,&6RDS8
A*0": @&A.%&:- !OTFG%@&H1&J4,-+/&M+21B-K4)&)/&J(1/U1-,&K4>5>2+-,@&N+/.(>1B&V+(:-/Q '1*)(, -/&H-/Q4-,.-2, "@&
N+/.()1BW&N2X-BB&L/-M)(,-.Y@&L/-M)(,-.>&?)&N+/.(>1B@&L/-M)(,-.>&?4&34>5)2&Z&N+/.(>1B8
)"?$9 @&B&33&"0-!OTF"%&;+2-+B-/Q4-,.-2*1..)(/,8&[\J+(?W&]B12:C)BB8
="#<&%."*@&;#"%+.(C(="#&. DE3"*4.(F6G*&%8&!"#O$%8&H)&0+(*4,&6RDSW&(>,)14\&).&E1-BB1Q),&)/&DE>(-K4)&
J(1/U1-,)&^@!"9$%. @&/+8&O_@&!"9$%.+71+29')<'(.+$'9*=.+1&+29')<'(.+$'9*=.+71.+/"9$%.8
H&+$<@&I."% 8&!O_F`%&9-2.-+//1-()&6(1/U1-,<H1.-/&14QE)/.>8&'1(-,W&07)=&a12K4),&?4&'1Y,8&
J$13"+K'(F/"%"(C(A$*G3":(B"3K.# 8&!OTb$%&X+-/Q .7(+4Q7!H%&-/&01/1?-1/&6()/278&c/W&;1/:+JJ @&91M-?&!)? 8%@&
9-M)(,-.Y 1/?&9-127(+/Y8&DE,.)(?1EW&])/d1E-/,8&**8OF<̀OTb8
F"%<.##.@&)"*#.%<'(A"%&.33. H$&:.*L C()*+( M:<&G*@-(NOTFF%&H1&274.)&?4&eBe&?1/,&B),&1(.-2B),&).&B),&*(+/+E,&
2B-.-K4),&)/&J(1/U1-,&K4>5>2+-,@&-/&'1(1?-,@&N-27)B&!)? 8%&f7)&J+4(.7HD0L;&6+(4E@&0+B4E5-1@&;0W&P+(/5)1E '(),, @&
c/28&**8&_`#&Z&_`T
F.*<&%@&O0&3.(!OTF_%&01./9($&(")+-9'##'&(/'*1+7%+$'9*19+71+*>?*1@'%6@!"%791. A+N+/.(>1BW&H),&*(),,),&?)&BgL/-M)(,-.>&
?)&N+/.(>1B8
B"3K.# @&A$*G3":( E-(!OTbG%@&f7)&'(+/4/2-1.-+/&+J&01/1?-1/&6()/27@&[..1C1W&L/-M)(,-.Y&+J&[..1C1&'(),,8

!"#$%&'"()$*+&,-&. /0+(12)34&5#*6+2&7&8+)9*6)(: ;<


